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drama, of the impact of man on men and on the things which
in the mass make that experience which we call life. The
Winter93 Tale, and most of all in its Leontes, plays with figures
who are markedly lacking in the positive identity of personality
which would stamp them as recognisably and consistently
human. The Tempest and Cymbdine rely too often on the.
depiction of a mood or on the use of a convention as a sub-
stitute for the fundamental art of characterisation. These plays
have, of course, their own virtue. But there could be no clearer
evidence of the weakening of Shakespeare's dramatic genius.
For our own particular argument, its most manifest symptom is
seen by comparing the heroines of the romances with those of
the mature comedies. To set a Perdita or a Miranda by the
side of a Rosalind or a Viola is to put a slip of girlhood by the
side of women who have grown into the world, become a part
of its fabric and enriched their personality by traffic with affairs
and with other men and women. For the purposes of comedy,
which by its nature seeks to envisage the way to happiness in a
material world, the experience of a Viola or of a Rosalind is
worth infinitely more than the charming innocence and ignor-
ance of the world which are die peculiar virtue of a Perdita
and a Miranda. Let there be no mistake. Shakespeare's last
plays, the romances, are rich in such pleasure as none but
Shakespeare could provide. But, as comedies, they are of little
account. They can and will be omitted from our survey of
Shakespearian comedy. For our enquiry, the peak is reached
by Much Ado, Twelfth Night, and As You Like It.

Though these lectures have been separated from each other
by a year's interval, they have been planned as steps in a con-
secutive argument. In the course of that argument, all Shake-
speare's comedies have been the subject of more or less lengthy
treatment, except Loves Labours Lost, which we take to be
Shakespeare's first trial of comedy. The omission was de-
liberate. Not that Love's Labour's Lost can be neglected by the
student of Shakespearian comedy. But if our sense of comic
values, and of the conditions under which those values came